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A whole lot can happen out of the blueééé

Location Courtesy: NeerjaInternational, Jaipur



Theintroduction of the New EducationPolicy2020markeda revolutionary
changein the education industry, shifting the focus from learning-based
education to skill-based education. Reimaginingthe role of vocational
education,NEPsets a target of exposingat least 50% of learnersto skill-
basededucationand equippingthem with the right skills through practical
trainingasa part of schoolandhighereducationby 2050.

Pottery in the Indian subcontinenthasan ancienthistory and is one of the
most tangible and iconic elementsof Indian art. Evidenceof pottery has
beenfound in the earlysettlementsof the IndusValleycivilization. Today,it
is a cultural art that is still practicedextensivelyin the Indiansubcontinent..
Pottery helps with hand-eye coordination,problem-solving,and creativity.
Throughpottery children learn to createsomethingfrom nothing. Thefinal
product is a manifestationof their hardwork andcreativity. Potteryprovides
children with opportunities to explore and spread their wings of
imagination. Thisbuildsself-confidenceand teachesthem that they cando
thingsindependently.

I would like to congratulateDelhiPublicSchool,JaipurandPrincipal,Ms. Rita
P Tanejafor her contribution and invaluableguidancein developingthis
manual. I would alsolike to appreciatethe efforts put in by the entire team
for their work. A specialmention to the PrincessDiyaKumarifoundationfor
ƛǘΩǎsupportin this endeavour.
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CHAPTER 1

KNOWI NG THEHISTORY
&

DEVELOPMENT OF BLUE POTTERY
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LEARNINGOBJECTIVES

Toacquaintthe students with the history and journey of blue 
pottery from medievalperiodtill now.

LEARNING OUTCOMES

Developenthusiasmfor this traditional art and craftsmanship.

KNOWI NG THEHISTORY
&

DEVELOPMENT OF BLUE POTTERY

CHAPTER 1
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The history of the art of pottery is as old as the mankind. India is known to other

countries on the trade route more by its craft than religion and philosophy .Pottery

is a tangible and iconic Indian culture that often signifies ancient history. Its

exquisite beauty and elegant features have made pottery a modern form of Indian

decor and utility, not just history. The roots of the pottery can be traced back to

the Indus Valley Civilization, Vedic period and also Mughal period. Pottery is pretty

famous in most of the Asian countries and is spreading gradually all over the

world.

Blue pottery of Jaipur is famous all over the country and even in the world. The art

work is called Blue Pottery because the pottery designs are made with shades of

blue. This style of art is actually derived from Turko-Persian style. The blue colour

used to paint the sculptures is actually a colour that is created by Egyptian

technology.

PERSIAN  BLUE POTTERY

, SYRIAN CERAMIC JAR

1000 YEARS OLD PERSIAN POTTERY 

PERSIAN POTTERY VASESBLUE & WHITE POTTERY

GALLEON VASE

Picture Credits: images.app.goo.gl, images.app.goo.gl, www.veniceclayartists.com, www.dafainc.com
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Apart from Turkey ,the form was developed by Mongol artists in the 14th century

and then transferred to the Chinese who were inspired by the Persian

construction and art works on mosques, palaces and tombs in various parts of

Central Asia. When it came to India with the Mughals, they started using it in

various architectures and later it was introduced in Delhi and transferred to Jaipur

artisans in the 17th century.

TRACING THE JOURNEY OF BLUE POTTERY THROUGH THE WORLD
Picture Credit: https://images.app.goo.gl

SHAH MOSQUE,ISFAHAN ISLAMIC ART, MULTAN

Picture Credit: www.shutterstock.com Picture Credit: https://pin.it
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JAIP UR BLUE POTTERY

The city of Jaipur was established in 1727 by Sawai Jai Singh I. The blue pottery

travelled from Mughal courts to Rajasthan in 1562 when the Mughal ruler Akbar

sent some gift items including vases of Mughal art or blue pottery made in

khurja but the art could be developed only in the times of Sawai Ram Singh I

who was a patron of fine arts. Royal patronage, lucrative offers and attraction

of living in a beautiful city led many artisans and craftsmen to come and settle

in Jaipur. By the beginning of 19th century the city was well established as a

thriving art centre .

In keeping the traditions of his forefathers, Sawai Ram Singh II set up a school

of art and continued to encourage artists and craftsmen. Sawai Ram Singh II

attended a kite flying session and watched his kite masters engaged in battle

with two brothers from Achnera near Agra. When the ruler saw the two

brothers Churaman and Kaluram managed to bring down the royal kites almost

every time, he asked the two brothers their secret. They told him that they were

potters by profession and had coated their strings with some blue green glass

that they used for their pots. Sawai Ram Singh was so impressed that he invited

the two brothers to stay in Jaipur.Thus their family migrated from Achnera and

settled down in the Ganga Meharon ki Gali within the four walls of the pink city.

CHANDRAMAHAL AT CITY PALACE, JAIPUR Picture Credit: https://stock.adobe.com
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In 1866 Maharaja Sawai Ram Singh II established his school of arts and

industries in Kishanpol Bazar and Churaman was made the head of the

bluepottery section.

Later the king had sent the local artisans to Delhi to be

trained further in the craft. For generations the Churaman

family restricted the art to themselves. The family gradually

lost its hold and the art of blue pottery almost vanished

by the time of independence. In 1954 the art school was

closed down.

The revival of this craft in 1960 was due to the royal

Highness Maharani Gayatri Devi who provided land, building, patronage and

Miss Kamla Devi Chattopadhayaya of the Handicraft Board, Government of

India, who provided the finance to set up a training school. The school

established in 1963 was named Sawai Ram Singh Shilp Kala Mandir and Shri

Kripal Singh Shekhawat,a renowned artist of Rajasthan was made the first

director of the school to train people in blue pottery. Leela Bordia is a socio-

preneur who is credited with reviving the Blue Pottery of Jaipur.

Today it is once again a thriving industry which provides livelihood to many

artisans and is known as an important symbol of Jaipur crafts.

Blue pottery is adorned with blue colour derived from cobalt oxide, green

derived from copper oxide and white, other non- conventional colours such as

yellow and brown. The traditional patterns and motifs of blue pottery are of

Persian origin. The craftsmen have developed contemporary patterns too,

including floral geome tric patterns, animals, birds, as well as many deities.

BLUE POTTERY DESIGNS AND PATTERNS

Picture Credit: https://www.jaipuronlineshop.in, https://bluejaipur.com, https://cdn.yehaindia.com
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CHECKPOI NT 1

1. Fill in the blanks:

a)MaharajaSawaiRamSinghII establishedschool ofarts andindustriesin

.

b) Therevivalof bluepottery art in Jaipurtook place in 1963 bythe efforts of

and .

c)Thenameof the trainingschoolof bluepottery establishedin 1969was

_.

d) Thecity of Jaipurwasestablishedby .

e)Thetraditional patternsandmotifsof blue potteryare of origin.

2. Match the wordswith their meanings:

(i)Mural a.A personwho ishighly skilledin a particular art

(ii) Deity b. Ceramic ware, especiallyearthenware andstoneware

(iii) Pottery c. Tocover with asmoothglossysurface orcoating

(iv)Artisan d. A largepicture paintedor affixeddirectly ona wall or ceiling

(v)Glaze e. Divinecharacteror nature, especially that of the Supreme
Being
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CHAPTER2

LEARNIN G TO MAKE BLUE POTTERY  
I N THEPRESENT TIM ES
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CHAPTER  2

LEARNING OBJECTIVES LEARNING OUTCOMES

VToenablestudentsto drawsimilarities
anddifferencesbetween blue pottery and 
other clay crafts.

VTo understand the scientific processes in
pottery making.

VTo acquaint the students with the
different coloursusedin pottery.

VDesign a creative blue pottery article 

using their imaginationandinnovation.

VTo develop creative and critical 
thinking among the students.

VTo developartistic,aesthetic and 
empathetic thinking in students.

VKeepthe traditionalhandicraftsaliveby
passingthis legacyto the coming generations.

VIdentify the chemical changes in the 
process of pottery making. Describe how 
temperature variations in the kiln affectthe
final product.

VTo understand the vivid use of colours, 
form, light and different shades related to 
pottery work.

VDevelop aesthetic and creative
sensibilities.

LEARNING TO MAKE BLUE POTTERY 
IN THE PRESENT TIMES
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MATERIALS REQUIRED

Blue pottery is prepared by mixing following:

LIST OF MATERIALS

Quartz stone powder 

Powdered glass

Multani Mitti (Fuller's Earth) 

Borax

Gum

Water

Katira Gond powder (a gum) 

Saaji

MATERIALS REQUIRED FOR BLUE  POTTERY

Location Courtesy: NeerjaInternational, Jaipur
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TOOLS REQUIRED

The basic tools used in Blue Pottery are outlined below:

Chakki (Grinder):

The electrical grinding machine is used to grind the pieces of raw material (Saaji,

Katria Gond, Multani Mitti and glass) into fine powder.

Grinding Stone:

A small grinding stone is used to grind Multani Mitti, Saaji, Katira Gond and glass.

These stones are found on river bed and are available in local market.

Jaali (Iron Sieve):

Iron sieve is used to sieve/filter all the grinded raw materials for filtering out unwanted

and big particles.

Moulds:

Moulds of desired shape and size are made out of Plaster Of Paris in which the articles

are casted. These molds are long lasting if kept carefully.

Tarazu (Weighing Tool):

The dough is prepared by mixing Quartz Powder, Multani Mitti, Katria Gond, Saaji and

glass in definite proportion. To weigh them the traditional weighing tool is used.

Thaapi (Flattening Tool):

Made out of fired clay, a flattening tool is used to flatten the dough which is then either

cut into tiles or put in the molds to take the desired shape.

PrakarïMade out of metal, it is used to check the circumference and measurement of

the different round objects.

Regmaal (Sand Paper): Sand papers of different grains are used to make the surface of 

the product smooth. Generally the artisans use 60, 100 and 180 number of sand paper

(more the number finer the grain) to rub the surface at different stages.
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Patti (Iron Blade/ Knife):

The blades are used to remove the unwanted material from a product after casting and in

order to give a uniform thickness to the product. The blades are also used to cut the

dough. It is bent from front so that the scooping process becomes easy.

Chaak (Potter's Wheel):

The artisans in recent years have started using electrical wheels instead of the

traditional hand driven one. The potter's wheel is generally used to make small pieces,

necks of the vases or base or a product.

Brushes:

Different numbers of brushes are used to paint beautiful motifs on the surface of a Blue 

Pottery product. Earlier the artisans used to make their own brushes using the hair from

the squirrel's tail. These brushes were long lasting but now with the ban on these material

artisans buy brushes from market.

Bhatti (Heating Kiln):

The final products are fired in a traditional closed kiln made out of clay and brick. These

are generally circular in shape to trap the heat and can accommodate an average of 50-

60 products kept on a patiya (cement plates) and separated by a nali (terracotta stands).

They are closed from above and wood is put from below.

Patiya (Cement Plates):

Casted cement plates of certain shapes are used during firing to stack the final products

on top of each other. This separation helps in flow of heat and avoids sticking of products.

Instruments  
used in blue 

pottery

Location Courtesy: NeerjaInternational, Jaipur
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THE PROCESS

The making process of blue pottery product is very tedious and time consuming. It involves 

various stages. The whole process can be divided into following main steps;

1. Making of the Dough
2. Making of the Molds
3. Casting of the Products
4. Scrubbing
5. Finishing
6. Attaching the Base
7. Smoothening
8. Designing
9. Colour Making
10. Painting
11. Glazing
12. Firing

Making of the Dough:

The raw materials like quartz powder, Multani

Mitti, scrap glass, Katria Gond, and Saaji are

used to make the dough for Blue Pottery. Firstly,

Multani Mitti, scrap glass, Katria Gond, and Saaji

are broken and grinded into fine powder. After

this, these raw materials are are mixed together

with water on a clean floor. The mixture is

kneaded properly to prepare non-sticky dough

which is kept for at least 7-8 hours before using it.

Making of the Molds:

Artisans develop molds in Plaster of Paris (POP) to caste the desired shape of the blue 

pottery products. The dough used in blue pottery lacks plasticity due to which they can t

be hard-pressed on wheel to make large products. The products break as the dough is

pulled up. Therefore the products are casted in the molds. These molds are made in all

desired shapes and sizes and then dried.

DOUGH PREPARED  FOR POTTERY
Location Courtesy:

NeerjaInternational, Jaipur
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Small and easy product can be made in one mold, whereas complex items may involve

more than two molds to make a final product. For example, a vase is made up in four

parts. The central part is made out of two hemispherical molds. The neck and the base

of the vase are turned on the potter swheel. All these four parts are joined together using

the dough and the surface is smoothed.

Casting of the Products:

For casting of the products, desired amount of the prepared dough is taken and rolled

over the base stone. It is then flattened using a flattening tool on the stone base till is gets

a round shape like chapatti with an approximate thickness of 4-5 mm. This round shaped

chapatti is then carefully placed in the mold. The mold is continuously wiggled so that 

the dough sets properly inside the mold. Once the dough is partially placed in the mold,

the mold is fill with raakh (burnt wood dust) and is pressed gently so that the dough takes

the exact shape of the mold.

.

The extra edges of the dough which comes out of the mold are cut using a knife. After 

this the mold is turned upside down and removed. The prepared product along with raakh

is kept for 1-2 days for drying

KNEADING THE DOUGH AND MOULDING
Location Courtesy: NeerjaInternational, Jaipur
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