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General Instructions: All the five sections are compulsory, which
carry marks as indicated against each section.

I.

Section - A

Instruction: Give answer for all the six parts of the question
by selecting the correct one from the given options.

1. Answer the following sculptures who created the form
contemporary (modern) Indian Sculpture ‘Chaturmukhi’?
a) P.V. Jankeeram
b) Aekka Yada Giri Rao
c) Ramkinkar Vaij
d) Amarnath Sehgal
2. Which one of the following included in four course of study is
not a Contemporary (Modern) Indian Sculpture?
a) K. Laxmi Gaur
b) Amarnath Sehgal
c) P.V. Jankeeram
d) D.P. Roy Chaudhary
3. Contemporary (Modern) Indian Painter M.F.Hussalin has used
which of the following mention in his famous Painting “Modern
Teresa”?
a) 0il Colours
b) Water Colours
c) Pastel Colours
d) Acrylic Colours
4. The 1Indian green colour wused in Indian National Flag
symbolizes which of the following?
a) Truth & Peace
b) Courage and Sacrifice
c) Faith and Prosperity
d) Closeness and Stability
5. Match table I with table II and choose correct answer from
options given below:
Table I Table II
1. Radha (Bani-
Thani) 1. Dana
2. Krishna on swing | 2. Sahibdin
3. Moru - Ragini 3. Nihal Chand
4. Chaugan Players 4. Nuruddin
Option
1 2 3 4
(a) ii iid iv i
(b) i ii iidi iv
(c) iid iv ii i
(d) iv i iid ii
6. Match table I with table II and choose correct answer from
options given below:
Table I Table II
1. Krishna with Gopis 1. Jaipur Sub-School
2. Nand, Yashoda and Krishna 2. Basohli Sub-School
with kinsmen going to Vrindavan
3. Bharat Meets Rama at | 3. Kishangarh Sub-School




Chitrkuta

4. Radha (Bani-thani) 4. Kangra Sub-School
Option:
1 2 3 4
(a) ii iv i iii
(b) i iii iv ii
(c) iv iii ii i
(d) i ii iii iv

Section - B

Instruction: Write answer to any one from each part of the question in
about 30 word.

IT. Evaluate the compositional-arrangement of any of the selected
miniature-painting from each part of the following, duty based on
the aesthetic-parameters:

1. Bharat meets Rama at Chitrakuta (Rajasthani
School)
Or
Krishna with Gopis (Pahari School)
2. Kabir and Raidas (Mughal School)
Or
Marriage procession of Dara Shukoh (Mughal School)
3. Chand Bibi Playing Polo (Chaugan) (Deccan School)
Or
Hazrat Nizamuddin Auliya and Amir Khusro (Deccan School)

Section - C
Instruction : Write answer to any one from each part of the question
is about 100 words. 3 x 2
ITT. Why do you like as dislike any of the selected artwork from each
part of the following? Justify your answer on the basis of the
aesthetic parameters:

1. Journey’s End (Painting of the
Bengal School)
Or
Meghdoot (Painting of the Bengal
School)
2. Santhal Family (Contemporary
(modern) Indian
Sculpture)
Or
Cries un-heard (Contemporary
(modern) Indian
Sculpture)
Or
Of Walls (Contemporary (modern)
Indian

Graphic-Paint)
Section - D
Instruction: Write the answer for the given question in about 200
words.
IV. Appreciate 1in detail any of the following Mughal or Deccan
Miniature-Paintings based on its (1) Name of the Painter/Sub-



School, (2) Medium & Technique, (3) Subject matter and (4)

Composition:

1. Krishna Lifting Mount Govardhana (Mughal School)

2. Falcon on a Bird-Rest (Mughal School)

3. Chand Bibi Playing Polo (Chaugan) (Deccan School)

Section - E

Instruction : Write the answer for the given question in about 200
words:
V. Identify any relevant painting of the Rajasthani or Pahari Schoo

of Miniature Painting included in your course of study-comprising
of the following feature and explain them 1in the painting
accordingly:
1. Beautiful delineation of Indian mythological incidents in the
paintings of the Rajasthani School.
Or
2. Depiction of the Krishna-Lila themes in the Pahari miniature
painting.



